HIS  RELATION  TO  LIFE

Of course this method of Whitman of becoming
one with his subject, and speaking out of it, is al-
ways the method of the creative artist. It is this
that distinguishes the artist from the mere thinker
or prose-writer. The latter tells us about a thing;
the former gives us the,thing, or the spirit of the
thing itself.

If Whitman had put his criticism of our time
and civilisation in an argument or essay, the world
would have received it very differently. As an in-
tellectual statement or proposition, we could have
played with it and tossed it about as a ball in
a game of .shuttlecock, arid dropped it when we
tired of it, as we do other criticism. But he gave
it to us as a man, as a personality, and we find it
too .strong for us. It is easier to deal with a theory
than with the concrete reality. A man is a sum-
mons and a challenge, and will not be easily put
aside.

The great philosophical poets, like Lucretius, try
to solve the riddles. Whitman's aim is only to
thrust the. riddles before you, to give you a new
sense of them, and start the game afresh. He knows
what a complex, contradictory thing the universe is,
and that the most any poet can do is to break the
old firmament up into new forms. To put his arms
around it ? No, Put your arms around your fellow-
man, and then you have encompassed it as nearly as
mortal can do.
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